
THE VIRTUOSO PASSAGES IN DEMOSTHENES' SPEECHES 

LIONEL PEARSON 

SPEAKING before the Athenian Assembly, whether on the Pnyx or in 
the theatre of Dionysus, was not a task to be undertaken lightly by an 
inexperienced speaker. Plutarch tells the story of Demosthenes' failure 
at his first attempt and the advice given him by friendly critics who found 
him discouraged and disheartened. He had been unable to hold the atten- 
tion of his audience because they could not follow his argument through 
his confused long sentences; in addition, his voice lacked carrying power, 
his articulation was poor, and he ran short of breath.1 Plutarch's informa- 
tion came from Demetrius of Phalerum, who told the story of his subse- 
quent practice with pebbles in his mouth, supposing that this was a 
means of improving his articulation and making his speech more distinct.2 
But Cicero shows the better practical judgment when he tells us that it 
was a device to improve his breath control3 (he could not take a deep 
breath for fear of swallowing the pebbles), and in the Lives of the Ten 
Orators it is recorded that he paid the actor Neoptolemus a substantial 
sum to teach him how to speak long sentences without taking breath.4 
Actors who played in the open air certainly had to develop great powers 
of breath control, and an untrained orator, who had not taught himself to 
breathe properly, could not hope to make himself understood on the 
Pnyx, unless he spoke in the briefest of sentences, divided into very short 
phrases. 

When Demosthenes first spoke in the Assembly he was apparently 
content to speak in short phrases, taking breath at frequent intervals. 
His early, so-called Thucydidean style, as seen in Orations 14, 15, and 

KaitrotO 76 ye rp&roV vv v'rvTXyv'ov Tr r4C) Oopbvots TrepCrtLrrT KaL KaTEcYEXaro 
6t' &aBOeav, rov Xo6yov avyKeXva6Oa raZs 7repL6Sots Kat K eflaaaviaOalo rols EvOuVrjLaaL 
IrtKpjs a'yav Kal KaTraKopws 6OKOVVTOS. Xv f TLS US ?OCKE KaiL 5wovs a1OE8vetLa Kat 
yXOrTT7)s a&aackta KaL 7rvev/iaraos KOXOfOTlrS, ErtL7apaTrrovaa TOV vovw r7v e XYOLEVWV 
r4 btLraraaO r TdS 7reptobovs. (Dem. 6) 

2Plut. Dem. 11. It has recently been suggested by Dr Saul M. Bien in a letter to The 
Lancet (Nov. 25, 1967, p. 1152) that the busts of Demosthenes may depict a man with a 
hare lip and possibly a cleft palate; and that Demosthenes used flat stones as obturators 
to help his speech. But if Demosthenes suffered from any such physical defect, Athenian 
politicians, who were merciless in such matters, would surely not have failed to draw 
attention to it and take advantage of it. 

'Ut memoriae proditum est, coniectis in os calculis, summa voce versus multos uno 
spiritu pronuntiare consuescebat; neque is consistens in loco, sed inambulans atque ascensu 
ingrediens arduo (De Or. 1.261). 

4i'v' 6Xas 7repto60vs aTrvevbrcos XyIn ([Plut.] Mor. 844F). 
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VIRTUOSO PASSAGES IN DEMOSTHENES 

16,5 is very different from the fast-flowing continuous periods of the 
Philippics, which an orator could not make intelligible to an audience 
unless he had learnt the lesson which actors thought essential. It is the 
purpose of this article to show that, as Demosthenes grew more experi- 
enced and acquired a more perfect technique as a speaker, he made 
greater demands on himself and wrote numerous passages which would 
render an untrained orator breathless and cause him to lose command of 
his audience. We cannot of course have any confidence that Demosthenes 
delivered a speech like the First Philippic or On the Crown exactly in the 
form in which it has been preserved. But if our present text represents his 
own revised text, we may presume that he has written it in a form that 
he thought would be effective if properly delivered, and in a form that 
he would be willing to use himself.6 

In later years, when schools of rhetoric were well established, we must 
surely assume that pupils were given the speeches of famous orators to 
study and that they practised their delivery. We may also perhaps 
suppose that "recitals" were given by the students, as in modern schools 
of music, so that the speech On the Crown would have a status equivalent 
to that of a Beethoven concerto. If this is so, it should follow that some 
speeches which became part of the "standard repertoire" were recognized 
as more difficult for the performer than others, and certain passages would 
be notorious for the technical demands that they made on a speaker. 
Unfortunately we know far too little about the methods of teaching 
actually followed in schools of rhetoric, and we know more about the 
study of composition than the study of actual speaking. Perhaps the 
"composers" looked down on the mere "performers." Cicero tells us in 
the Brutus (91.316) about the new technique that he acquired in the 
schools of Asia Minor, which enabled him to speak effectively without 
exhausting himself prematurely, but he tells us nothing of the actual 
exercises that he was given or the models (the "pieces") that his teachers 
set him to study. 

Speaking in the law courts, unless it was before a large jury such as 
listened to On the Crown, would be less exacting physically than delivering 
a speech before the Assembly, but speech-writers must have taken account 
of a client's ability and experience when they prepared a speech for him. 
A speech-writer's reputation would be harmed if his "beautiful orations" 
were ruined by miserable performances (which lost the clients' cases for 

6Cf. L. Pearson, "The Development of Demosthenes as a political orator," Phoenix 18 
(1964) 95-109. 

6Cf. the good remarks of A. W. Pickard-Cambridge, Demosthenes and the Last Days of 
Greek Freedom (London-New York 1914) 37-39, and P. Wendland, "Beitrage zu 
Athenischer Politik und Publicistik, II, Isokrates u. Demosthenes," GGN, ph.-hist.Kl. 
(1910) 289-291. 
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them). He clearly would not make great demands on a client's rhetorical 
skill unless he had reason to believe that it was adequate. Isaeus certainly 
knew how to write speeches that persons with little experience could 
deliver effectively, and when Demosthenes came into court as a very 
young man to present his case against his guardians, he is supposed to 
have had some instruction from Isaeus.7 There was much that Isaeus 
might have taught him, but he certainly would not have encouraged such 
a young man to attempt difficult feats of oratory. Indeed, if we look at 
Demosthenes' first speech Against Aphobus we can see immediately how 
beautifully easy it is to deliver. 

Long sentences do not necessarily make a speech difficult to deliver. 
They will cause the orator no difficulty if they are written in such a way 
that he has the opportunity to take breath without appearing to break the 
continuity.8 He must be given the chance to speak slowly and deliber- 
ately, when some particular point has to be made clear, using shorter 
phrases, and faster at other times, so that the whole speech will not go 
at a snail's pace. He must also be encouraged to vary the intensity of his 
delivery, alternatingforte with piano. And it is important for less experi- 
enced orators that a sentence should begin in such a way that its develop- 
ment can be foreseen before it is far advanced. 

A glance at the opening paragraph of Against Aphobus 1 will show how 
quickly Demosthenes had learnt the elementary lessons. There are no 
long phrases that would cause any problems of breath control. I have put 
in more commas than most editors would permit, so as to show where 
each phrase ends and the speaker can pause for a moment if he wishes, 
and I have used parenthesis to mark the phrases which he can speak at a 
faster pace, lowering his voice: 

Et Iev fovuXer' 'Aofos, &vpEs LKa, VPEE tKara (T a OtlKaLa roLev ( 7reptL 'V be4?p6?ceOa 
TOLS oLKeLOLS eTrTpTlreLP), o68vY &v v eL &LKW& (oV8b irpayja&wv)' &areXprl yap av, rois 
VT EKELlvov y7wa0aL0Lv flI EjLcVe (wo-Tare l6elIlap l/(tv dT'vaL 7rpos TOVTOV ltaopa). 

eret6L 6' OVTOS TOVS Vpv caaWs elboras6TL ra je.rep' E`uvye, jr/6fv 6&ayvW,vaL 7repL 
avTrv, els a' v,as (roVs oV6Ev rT7v j t1erpwv &KpLf3iS rtLTa(ipovs) WX/XvUev, 

7Plut. Dem. 5; X Orat. Vit. 839F, 844B; Dion. Hal. Isaeus 1. 
8Greek rhetoricians point out the difference in style between sentences that have longer 

or shorter cola, and they must be well aware that longer cola (when they cannot con- 
veniently be subdivided into commata) present greater technical difficulty to a speaker. 
But they do not point this out (is this because such practical details are considered 
irrelevant to their theoretical analysis?). Equally they recognize the difference between 
a sentence that can be divided into short cola and a iov6KcoXos repio6os, which is so 
arranged that Kpe.uaraT rj tLavoia abTtrs ICXpt rov reTXovs rTC) vTrepl&Trj (Hermog. Inv. 
4.3; Spengel, Rhetores Graeci 2.241). As an example Hermogenes quotes Dem. 1.24: etr' 
OVK alaXbvveaOe el ur16' &a ra&OoLr' av, el Sv'vat 'eKeLvoS, ravTa roTcraat Kaipov exovres ov 
roX/aTeTre; This is a sentence which must be delivered in one breath; it is not the kind 
of sentence which a speech-writer would give to an inexperienced client, and nothing like 
it will be found in the speeches Against Aphobus. 
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VIRTUOSO PASSAGES IN DEMOSTHENES 

&V4'YK?7 krh'iv 'v bJLLv, 7rap' aLtroU 'iretpaoGau T&P 6LKCaLWV TUvyX'CLP. ot&a .aeV OVP, 
' 

&AvpeS &LKcLaoTal, 6TL 7rpbs &v5pcL Kad Xe'y7v tiKavous (Kaic rapaaKevaacLrOat 

5vvpa;fvovs), aXOe6v o-TWv ets &'yAPa KdKcTaoLOw, 7repl TWA' 6prwvTO r d 7ratVrwV, 

a7reLpop 6vTra 7ra7raratL 7rpay/atTWop, OLdc T7Y 7y XLKLtta. LjAws 6&, KCLa7rep 7roXi' 

robTWP Karac64c'Tepcl 6, ?roXXa's AXriras 'xW KaL 7rap' UVIA'L, rEicQeCOaL Tr9' 

&Kcaiwv, KatL (MAxP' ye 'roi r& ye-yevv,,ie'va &5eeXOEJV) Kat atr6os ap'KOUvTwos epe'Zv, 

v/las M77T 47rOXeItoRpC r&P 7irpay/laTWv, J7&be' KMLO CV, /l?e' T 4&yvo?7oaL 7repi 

iv 8e'7o-cL -7ri q1ttOV EJ'EYKECJ'. 

These introductory remarks are admirably designed for a nervous 
speaker, who may find himself short of breath before he reaches the end 
of a sentence; the words in parenthesis are not essential to his argument, 
and even if he is forced to gabble them so fast that they are scarcely 
intelligible, no serious harm will be done. 

The narrative that follows goes ahead quite smoothly, without any 
hiatus to make him stumble, and the phrases are still short, as in the 
opening paragraph. His pace may become a little faster, perhaps, until 
it becomes necessary to explain the details of his father's estate, the two 
workshops, the number of slaves and their value and earning power (9). 
Here he will need to speak more slowly, so that the jurors can take in 
every detail and do their own arithmetic as he goes along. The pace seems 
to increase in the succeeding sections, as the phrases become longer (13- 
14), but it is not until 15 that he lets his indignation burst out and starts 
to speak with greater intensity. He has no need to keep up the pressure 
for long, because he soon calls for the depositions to be read out (17), 
when he can take a rest from his exertions.' 

He will not want to exhaust himself so early in the speech, and when- 
ever he "stops the water" he can rest his voice, perhaps taking a sip of 
water, in the style of a modern orator. He must hold himself in reserve 
for the final appeal, which begins in 60. This is far more exacting than 
anything that has preceded. The sentence that extends over sections 60 
and 61 must be delivered without any relaxation of the intensity; the 
pauses, when he can take breath, must be short, and the cola which must 
be delivered in one breath without break are longer than in the rest of the 
speech: 

Toaab,ri7s rOL v1 ovlotaS ALOL KaraXEt4Oelofa7s 6obop i 6q xa'iX ?SKO(x7TE, Kat rov rpLrov 

;ipovus 7rP6oroov a'bTfl oepoiicrts 7rEVT7)KOVTa /LacLS, 'P E OTOLr ov oLS To lYTsTiTrLS 

XPniiarTc', Ka el .t,i umifOOv T6V orKovl0 f3ovXoAoTo, ahr6 CAf ToUT,Wp -TW 7rpOaT6VTWv, 

ewvpcra s WTrEp etXEV KaTa 'cjpav, i/a's Te rpfC/LV KaL ra 7irp6s Tr,v 7r6XLv &OLKKeLP, 

'Other "angry" passages are 38-39 and 45-46, both followed by the reading of marty- 
riai. For the opportunity to rest one's voice when evidence is presented cf. Lysias 12.61. 

1O/Lto.oo O'p OrKOP: i.e., put the estate in the hands of an enterprising business man, 
who would guarantee them a fixed income and return the capital intact to them after a 
period of years. 
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Kal 6a' ft avTwv TrepleylyrTro, TraOa 7rpooareptlroLelv, Tr v 6' &XXrv ovalav avepybv 

7roLfaaatLv, ovoav TavTr7s 6ltrXaaiav, avro?s Te, el XpI&rcIaTov EreOV;Lovv, ,(.rpL' ( 

avTr&T Xafev, eCLOI Te O-uv Tros apXalots Trb otKOv 6K TWV Trpoaob6v Ipelw iroLrjaat, 

TOVTroV iv ovb6v TroLrtaav, aWro6bl6evoL 6' &\XXjXoLs ra irXeLarov &Laa TwV auvapa- 

Irobcoa, Ta 86 ravTrraCLv &a4alaavres, ~l/ov jAyv avelXov Kal Trv v rhpxovaav 
7rpoaosov, olati 6' avrols ouv ,uiKpav K TW,P Ev W KaTrOKeUacavro. 

Here there are no phrases that can be thrown away, no remarks that 
can be gabbled under his breath. Every detail is important to show how 

easy it was for his guardians to meet their obligations; the re-Kat and Tr-Te 

groupings must be phrased right, so that it will be clear how circumstances 
and opportunities were combined in their favour; the jurors must under- 
stand the whole situation and Demosthenes must be sure that he has not 
lost their attention before he says "they did none of these things" (the 
climax of the sentence) "and robbed me even of the income." Not until 
the final bitter comment, "and they built up a nice little fortune for 
themselves," can he permit himself to lower his voice. 

The first speech Against Onetor also has two highly demanding sentences 
for its climax (30.35-36), and in this speech Demosthenes takes the risk 
of giving himself a long breathless sentence at the beginning, in which he 

explains what he is going to prove (4-5). 
In these early speeches and in speeches written for clients in civil suits 

such sentences are not common. But if one turns to a speech written for 
an active politician, concerned in a graphe paranomon, the contrast is 
remarkable. Diodorus, who delivers the speech Against Androtion," 
does not of course tell the jury that he is an experienced speaker, but the 

opening sentences leave the matter in no doubt. A reader who tries to 

speak them in Greek will quickly be aware of their technical difficulty: 

"O7rp EVKTrJLVwP, c &aV6pes atKaorTal, raOwv Lr' 'Av6poTrwvoo KaKWs, aya rp Tr 

T\6XL f3orfOelv oEraLU 6Evy KIal 6lKflv 'r7p avrov XaciEY, TOVTO Ka"y T7repatcro/aL 

7roLEYv, iav ap' olOs T' O. av/l.3crl7Ke 6c, 7roXXa Kal ELJv& Kal rapa 7rarras TOVS 

vo,ovs EVKTrLOVOS Vo$poIap.Lvov, XaTTrc raOr' ElVaL Tv V eol Y7eevrttjvoWv 'L 
'AvspoTrwvos TrpayTarwov. oVTros tpv y' eis Xpiwaara Kal rTO rap' vi^v a6lKcos 

eKreeaLV lreovXEVrbO ?7' e1i 6' oV B &av i6oaro TwV Ovrwov avOpnrwov ove els, el Ta 

KaTa-aKevaaOevO' v7ro TOVTOV rap viluv e7rLaevOr. alrTaaaiLevos yap le, & Kal 

Xkye'y av OK V ae6K if TLS,) l pr TbXOL rpoabt6OS v TOVTobr, TOrv ra-rp' Cs aTrKTov' 

eyc TOv f.iavTroU, Kal KaTaaKevaaas aadeeLias ypao7v OVK ETr' E#A, aXX' Erl Tbv 

Oe^lOV jOV, ypa4Ias aCaeeL?v ii0ol avVO vr' els rTaVrv &s reTroLfKOTL raVra, eIS 

&y(sva KaTearrT7a' v e aUVPer r6' a7XYal, ris &v aLOXTEp1 ' 
frOV TreTvOc)s sv 

V7r6 TOVTOV; ris yap av ' 
0;tXos , 0zvos aes Tra ro 7' XrGEv 7Oe6XrlaeV EyCoi; ris 

6' av eLaacr r\XLs 7rov rap' avur7 yeveoOaa TOP T T roLOrVT' &aE7rUaa SOKOVVT' 

eIpya3faea(; OVK earov obv6 hlaa. 

"lIn 355-54 (the earliest of the graphai paranomon speeches). 
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Anyone but a practised and experienced speaker would be gasping for 
breath after such an outburst. But if delivered by an orator who knew 
how to manage his voice it might have a tremendous effect on the jury, 
leaving them more breathless than the speaker. Diodorus does not con- 
tinue in the same style; he calms down, adopts a more moderate tone and 
probably a slower pace. 

What is it that makes this passage technically difficult? The difficulty 
lies not only in the syntactical structure but in the manner of argument, 
which takes the so-called facts for granted and insists on their meaning 
and their presumed consequences. What Euctemon actually suffered is 
for the moment less important than his patriotic motive in taking legal 
action; the details of Androtion's accusation are less important than his 
malice and the threat of utter disaster that faced the speaker. The "facts" 
are in participial clauses, some of them hinted at in relative clauses, 
because the object for the moment is not to establish what happened but 
to establish character-to make the jury admire Euctemon, hate Andro- 
tion, and pity the unfortunate speaker. 

So far as delivery goes, this means that the main emphasis will not be 
on Sirep EKTr/LCOV 7racwOvo or 7rap&a 7rapTas TOVS vO6ovs EVKT1,.iovOS v3pale'poV, 

but on T 7robXeLt orfOe7v oleraT, 6ev, and EXaTTrr rair' EtvaL TCv (Jol Ye'yeve1vjoPvv. 
It will not be on rov rarep' csU areKTrov' eTyc (indeed these awful words 

might well be uttered in a whisper), but on Euj 6' ovb6' &v 5ftaro . . . o6be els, 
TrS &v a6XL,wT?ep' jo; The phrases which must be delivered without any 
break in the flow of words are long, and even at colon and period no 
lengthy pause for breath can be taken. There must be no relaxation of 
the intensity and the jury must not be given time to think; they cannot 
be allowed to recognize the rhetorical trick that is being played on them- 
a trick that is familiar to every reader of On the Crown.l2 

A non-professional speaker might prefer to start by stating bluntly 
that Euctemon had been abominably treated, and that he took legal 
action, as a patriotic citizen should do, whenever he sees an illegal act 
committed; he could describe Androtion's prosecution of his uncle (with 
some remarks about its utter shamelessness) and then go on to say that 
finding himself threatened with such terrible consequences he took certain 
actions. He would want to show that there were good reasons why he was 
in court, that he was taking action not because he was a sycophantes, but 
because he had been injured and recognized his duty as a good citizen. 
Comment or indignant exclamations could then follow. Thus he would 
begin with some plain statements, without the syntactical or logical 
complexities of this opening display. 

lFor a good account of the rhetorical technique of this speech (and its failure to prove 
any of the charges that are made) see George Kennedy, The Art of Persuasion in Greece 
(Princeton 1963) 216-219. 
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Apollodorus, for whom a number of speeches in the Demosthenic 

corpus were written (though not by Demosthenes himself) was an active 

politician and so presumably a capable speaker.'3 Some of his opening 
appeals are more pretentious than those of the average speaker. In 
Against Stephanus 1 (which is often regarded as the work of Demos- 
thenes'4) the long second sentence is made technically difficult by quite 
a long parenthesis, a courteous compliment to the jury, pointing out how 
fortunate it is that people in trouble can count on a fair hearing. And in 
Oration 49 (Against Timotheus) he makes quite heavy demands on him- 
self in the second sentence, which is designed to contrast the generosity 
of the banker Pasion (Apollodorus' father) with the meanness and 
ingratitude of Timotheus, who made no effort to repay what he owed. 
He tells the jury-what conclusions they will reach "when I show you 
what happened." It is the same trick of taking the "facts" for granted and 
insisting on the consequences. It is a trick that cannot be played by 
making simple statements; it demands rhetorical technique and rhetorical 
invention. 

The speech Against Leptines is the earliest speech which Demosthenes 
is known to have delivered himself, apart from his youthful appearances 
in court,'5 and it is interesting to see that, while he is exploiting the tech- 
nical proficiency of Diodorus, he is still making no great technical demands 
of himself. As in Against Aphobus the cola are quite short, and there are 
no long parenthetic clauses or phrases in which he must retain his com- 
mand of the audience while they are waiting for the grammatical sequence 
to be completed. It is also worth noticing that frequently, instead of 
introducing a topic with a phrase like OVK fanTL a&r6vXov OrL, he will prefer the 
form eariv OVK a6rXov roO' 6iLt (1) or EKELv' & v lo-cs eTOt Trpos ravTa (3). By 
using the demonstrative pronoun in advance a speaker gives himself the 
opportunity to take a full breath before he starts the OTL clause.'6 

The speech is evidently intended to be spoken quietly (which may be a 
wise choice-an intense approach is not demanded on every occasion),'7 
and even when he is trying to "show off the achievements of Conon, 
Chabrias, and Epicerdes,"'8 there is none of the breathless intensity 
that marks the stirring patriotic appeals in his later speeches. He is still 

13Cf. L. Pearson, "Apollodorus, the eleventh Attic orator," in The Classical Tradition, 
Studies in Honor of Harry Caplan (Cornell U.P. 1966) 347-359. 

"4Though doubt must always remain. Cf. L. Pearson, "Demosthenes or Pseudo- 
Demosthenes xlv (In Stephanum I)," Antichthon 3 (1969) 18-26. 

"Unless he delivered Oration 51 (On the Trierarchic Crown), as Blass thought possible 
(Att. Ber. 3.1. 243). 

"For similar examples see 6, 7, 8, 15, 18, 31, 32. 
"Blass is sometimes at fault in concluding that a speech is necessarily less distinguished 

than another because it lacks emotional intensity. 
'8Arg. 2.11. The passages which are meant are 41-44, 68-70, 76-78. 
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a long way from the technical virtuosity of the Philippics or On the Em- 
bassy. 

If we turn to the Meidias, we can quickly see that Demosthenes has 
now acquired much greater confidence in his technique.'9 The pattern 
of his attack in the opening sentences is similar to what he designed for 
Diodorus in Against Timocrates, except that it includes a contrast 
between himself and his adversary as well as a reminder to the jury that 
his adversary has a long career of lawlessness. But it is the third sentence 
that is the real test: 

rTet6) 6 ^ Ka\CXw Kal Tar. iKaLa TroWLv 67 ojos a&ras oiVrws pylO77 KaL rapwovr 
KaL acTb6p' iaproovaarev &e ' o!s r&StKLKf^v7 p.OL UvvYtEL, &Wae Travra 7rTOvOWTOS TOrTOV 

Kat TLVCV &aXXcov Virp ar)ToO, OVK rTe6la-OV ob6' &T7r3XEev ES Tds ota vas rLa TOUTWY 

ov6 ras v rovaXcaeLs, aXXd& Jul 'yvPWl7 KaTeXELpo6ov7laev avirov, roXXot ,OL 

7rpoatovTes, wi avdpes 5LKaarai, Kal Trwiv iv T &LKaaoTr7plt vvV OVTwV Vi.CtVv Kal 

TWV aXXcov ?rOXLTWV iItouv Kal 7rap?Ke\Xeov'VT i'rEtEXk0eL Kal Trapacbovval TOVTOV ELS 

vluas, &s iev #IOl 6oKE, 6L' A&k06rep', al &avpes 'AOrfvaloL, v7 rovs OEo0S, Kal etv& 
re1rov0va, VOCltlovrTEs LA Kal 61Kr)V aitAa 13ovX61evot XaI, ep w $v x irl TV aXXov 

eTEOeCavro OpaCavv ovTa Kal f6oeXvp6v Kal oVsbe KaCOEKTOV ETL. 

He goes on to pull the situation together (oVorw 6 r6TOVTWV Xovrwv) and to 
declare triumphantly that he has kept faith with the people of Athens 
and not dropped the case, despite urgent requests, offers of money, and 
threats (3). It is not until now that he relaxes the tension and starts to 
speak in a quieter tone, expressing his complete faith in the integrity of 
the jury. 

This is a difficult long sentence because the tension must be main- 
tained throughout, as in the passages from Against Aphobus and Against 
Androtion, without dropping the voice anywhere or making any but the 
briefest pauses, since there is no clause that is complete without the clause 
that follows, no point where the speaker can stop and leave his audience 
satisfied. It could have been differently written and re-arranged for a 
less expert speaker; indeed, a simpler and less exacting version of the 
same pattern can be seen in the opening of Against Conon (Oration 54). 
The purpose of this kind of sentence is to make a number of points 
simultaneously, so that the hearers will grasp them not as separate details 
or separate arguments, but as part of a composite design-the proper 

"According to Aeschines (3.52), followed by Plutarch (Dem. 12) and Dionysius of 
Halicarnassus (Ad Amm. 4), Demosthenes settled the case out of court and never 
delivered the speech; most critics, including Blass and Well, have accepted this account, 
though a contrary opinion has been urged by H. Erbse, "Uber die Midiana des Demos- 
thenes," Hermes 84 (1956) 135-151. The question has only slight relevance to the present 
discussion; but it would be interesting to know if Demosthenes was in fact able, in 348, 
to deliver this exacting oration with success. 
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reaction of the people, refusing to be influenced by the money and power 
of individuals, the determination of law-abiding citizens that Meidias 
should be stopped in his career of criminal hybris, the efforts of Meidias' 
friends to save him by any means, within or without the law-and my 
steadfast insistence on prosecuting him! This is the situation-a situation, 
the jury should understand, in which justice can and must prevail. It is 
perhaps more like an ideal situation than a real one-like the crowded 
canvases that the great Dutch masters sometimes paint, packed with 
people and events that one could not ever see at the same time or in the 
same place, but which none the less form part of a designed composition.20 

In his narrative Demosthenes is generally careful to have only three 
people in action at the same time, only three characters on the stage, as 
though conforming to the rule of the Attic theatre.21 But in this passage, 
in addition to Demosthenes and Meidias and the people of Athens, we 
have Meidias' supporters presenting their case and Demosthenes' 
acquaintances urging him to prosecute. And the feelings and purposes and 
motivations tumble over one another, as the aselgeia and hybris of Meidias 
threaten the safety of everyone. It is a tremendous composition- 
"Demosthenes determines to prosecute." 

The opening sentences of Against Androtion present the jury with an 
equally crowded canvas, to remind us that Demosthenes knew how to 
write in this manner long before he wrote the Meidias. Here in addition 
to Euctemon, Androtion, the people, and the speaker (Diodorus), we 
have the speaker's father and his uncle and all the people who would have 
refused to associate with him if Androtion's nefarious scheme had been 
successful. We have the mischief done by Androtion, Euctemon's 
suffering and his patriotic determination to serve the interests of Athens 
as well as obtain personal satisfaction, Diodorus' sufferings and the 
terrible predicament in which he was placed by the suit against his uncle; 
and the final release when the lawsuit, fortunately, ended in a just verdict. 
The title of this picture could be "The fortunate escape of Diodorus." 

In his attempt to present this kind of composite picture Demosthenes 
chooses a syntactical form that has technical difficulties. Clauses begin- 
ning with ireat67 are interrupted by participial phrases or parenthetic 
remarks, and there is danger of losing the thread before the finite verb is 

?0Cf. Arg. 2.8, ra 86 wpool,uta Kacracop&Ka, brepfoX\lv eXovrLa roXXrpv. 
21For example, in For Phormio. An even better illustration can be found in Against 

Zenothemis, where there is a complicated story to tell with a large cast of characters 
(but this speech is very possibly not by Demosthenes himself). In the narrative sections 
of On the Crown there are four important individual characters, Demosthenes, Aeschines, 
Philocrates, and Philip, and important parts are also played by the Athenian people, the 
Thebans, and the Amphictyons. Demosthenes makes his story easier to follow by never 
having more than three of these characters on the stage at one time. I hope to discuss this 
characteristic of Demosthenic narrative more fully elsewhere. 
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reached; and after the long ebre&tb clause is finished, instead of describing 
what followed, the orator first describes what should have followed or 
might have followed, if he had been less scrupulous or more fortunate. 
But in narrative passages, where clarity may be more important than 
emotional tension, Demosthenes sometimes uses this syntactical form 
without creating so many difficulties for himself, as in the start of the 
narrative in the Meidias, a sentence which extends over two sections 
(13-14): 

"When, two years ago, with numerous difficulties arising before the 
festival" (a series of genitive absolutes), "I volunteered my services, the 
general public greeted my offer with enthusiasm" (three clauses intro- 
duced by i#,ets Ekv), "but Meidias (Metlaas 6' ovroal), so it seems, was irked 
and proceeded to harass me throughout my liturgy with one outrageous 
act after another." 

Despite its length the sentence is arranged in such a way that it should 
present little difficulty to an experienced speaker. There are places where 
a pause will be suitable, and the incidents are described in logical and 
edifying sequence until the sequence is broken by the totally unjustified 
and unmotivated conduct of Meidias. The sentence offers a beautiful 
example of rhetorical amplificatio,22 and it is useful to be reminded that 
amplificatio need not put any great strain on the speaker. But a later 
passage in the speech makes much more severe demands on the speaker, 
when he wants to impress on the jury the contrast between Meidias' 
behaviour and the tolerant good-humour of the competitors in the festival: 

oVKovv 65EL6v', J &vtpes &cKaao-Ta, Ka. aXrTXLov TjV gv VV VLKV v irapa TOVT' olo- 

jilvov Xop17CYv TOV aVvlXWKOKTWV TroXXlaKS TaVvra T'. 6vr' dTs XnTroupyLas, . 'eva 

ToX/\rjaait rrore 1765' Wv ol vO6jio 6tl6aatv a4iaaOat, aXX' OTWrs erXa/3Us, oiVrco 

dfbauSw, OVijTW rfrp TS taKeZrOua war7' avaCXlKOvTas, aywvtwvrcas oiwcs areXeaOa 
Kal 7rpoopaaOalt rTas #CeTpas /ouX'iare-s Kal rTv ITpl r?Tv gopTr'v airovsiv, MeuLiav 
6' i6L&T7v 6vTa, pLA6V a6V.XKcoK6Ta, OTl T' poaP0oaKpOVacV Kal po xO 7s 7rjpXev, TOVTOV 

avaXlTKOVTca, XopqryoVvra, r7rLTlov O6vTa 7rpo1rtXaKiL?Llv Kal TV7'rrTV, KOa iLr7TE 
Trs EopTrs LiVTr TWV VO6iwv /A7TE rTi lcAs EpelTEr 7 T roT ) OeoU qkpovvTIl'Iv; 

(21.61) 

Demosthenes is not merely amplifying the wickedness of Meidias by 
presenting a contrast between the generous good sportsmanship of the 
choregi and the ill-tempered violence and lawlessness of Meidias; he is 
taking the events for granted, and asking his listeners to contemplate the 
whole picture of the festival. It is another crowded canvas, crowded with 

"2The behaviour of Meidias is made to appear so much the more unreasonable and 
deplorable by the circumstances in which Demosthenes volunteered to serve, his 
courage in coming forward when everyone was blaming everyone else, and the welcome 
reception of his offer; Meidias, ,60vos Trv airvrwv, took offence. 
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thoughts and feelings (tolerance, generosity, the competitive spirit, piety 
and respect for the law, and their opposites) as well as with events and 
persons. And he must present them with this picture without any inter- 
ruption, without taking breath. It is the whole picture, with its violent 
contrast, that is 6E'v6v Kal aXTirXov, the whole Mbv-4e combination that he 
wants the jury to understand and visualize. He cannot make a break 
before the 5e clause, but at least he gives himself shorter phrases once he 
starts to talk about Meidias-even if he he is short of breath by this time, 
he is making sure that he will not trip over the words. 

Although an orator must deliver a passage of this kind without any 
pause for breath, there are usually places in every such sentence where he 
can contrive to take a quick breath without interrupting the flow of the 
sentence, but here Demosthenes has denied himself the opportunity, 
because there is hiatus at exactly those places where he might be tempted 
to take breath-after &ao-aaOa and 5caKeLaOaL, even after avXfcK6ora and 
xopryovra (where the alternative of elision would also make it impossible 
to take breath). When an orator has to contend with hiatus, it is as though 
he were speaking with a pebble in his mouth, because true hiatus, such as 
formal speech demands, enforces a short break without permitting the 
speaker to take breath. A writer who has command of his language can 
easily avoid hiatus if he wishes, and I have tried to show elsewhere23 how 
skilfully and economically Demosthenes uses hiatus in order to create an 
effect, sometimes to emphasize the word that follows the enforced break; 
it should not be supposed that hiatus is a mark of carelessness. 

In my fuller discussion of hiatus I have considered a number of 
passages from On the Crown and On the Embassy in which (partly because 
of hiatus) there are problems of delivery for any but an experienced and 
trained orator.24 Rather than cover the same ground here, the present 
discussion will consider some passages from speeches on the Pnyx. 

According to Plutarch's story (Dem. 6) Demosthenes failed dismally 
in his first speech to the Assembly; he found himself short of breath, with 
the result that "his sentences lost their coherence and his meaning was not 
clear." We are not told on what occasion this first attempt was made, but 
no version of the story identifies this speech with On the Symmories, the 
earliest political speech of which we have any record. Indeed, if he had 
delivered that speech in the form in which it is preserved, there seems no 
reason why he should have found himself short of breath; of all the 
speeches in the Demosthenic corpus, the two earliest addresses to the 
Assembly (Orations 14 and 16) offer the least technical difficulty. The 
cola are short and the speech can be taken at a slow pace with frequent 
pauses for breath. 

""Hiatus and its purposes in Attic oratory," AJP 96 (1975) 138-159. 
24E.g., 18.33, 95-105, 201-205; 19.165-166. 
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We are not entitled to say anthing positive about the rhetorical style 
which prevailed in the Assembly in the fifth and early fourth century, 
since we have no direct evidence except the third oration of Andocides 
and the speeches in the historians, but we may certainly suspect that on 
the Pnyx, if not in the theatre, all but the most highly trained speakers 
restricted themselves to short phrases and a slow pace.25 Modern readers 
may find the speeches in Thucydides difficult to understand, but if they 
are delivered slowly, giving the audience time to take in the implications 
of each phrase, they offer no great technical difficulty to a speaker. 

In the First Philippic and the Olynthiacs we see Demosthenes breaking 
away from this style and training himself to adapt his forensic manner 
to the demands of open-air speaking. The phrases are longer and corres- 
pond to the length of phrase that he had been using for clients in private 
cases and in his own early speeches in the courts. Occasionally, as in these 
speeches, he makes some greater demands on himself, but his form of 
argument is different from anything that he used in the courts. In the 
scheme of the First Philippic one argument is fundamental-if Athenians 
in the past and Philip recently were willing to face what looked like 
overwhelming opposition in order to achieve an end that was vitally 
important to them, what excuse has Athens for refusing to accept the 
present challenge? It would be possible to present this kind of argument 
in narrative form, giving a series of events and situations and comparing 
how Athens and Philip reacted to them: "A few years ago, Sparta was 
strong; but we, who had a just cause, far from being deterred by the 
heavy opposition, stood up to them bravely," and so on. But Demosthenes 
prefers to present his argument like this: 

rElTT' MevOvUlrv OV Kal 7rap' aXXwv aKovovaL Kal ros elb66atv avroTl 

avPaiUtpVaKO.evOtLS, ?XLK1v Tro' EXOVTWOPv uPvayLt AaKeoaLLuovliv, e ov xp6vos ov 

7roXVS, s KaXWS Kat TpoaTKvKOvTWS Ovbev av&atov NVLelS elrpatare Ts TlrXEcos, aXX' 

bTreLevaaO Vbrp Trv 6LKaliwp TOb TpOS eKELvoVS r6bXe\ov. (4.3) 

The orator cannot pause or relax the tension anywhere in this sentence. 
It is similar in structure to an equally defiant reminder of past history in 
On the Crown: 

b/eZS TOLtVU, av5pes 'AO7Yvato, AaKeatLpovoLv yvs Kat OaXaarrTs apX6vrv Kal T& 

KVKXC rTj 'ATrrTALKj KaTreX6vTv ap.loaTacS KaL 4,povpals, EvioLtav, Tavaypav, rTv 
BoLTcwav &iraaav, Meyapa, Alylvav, Keo, Tas aXXas vifaovs, ov vavs, ov reLXv 

26H. LI. Hudson-Williams, "Political Speeches in Athens," CQ n.s. 1 (1951) 68-75, 
gives reasons for believing that politicians before the time of Demosthenes never wrote 
out their speeches, gave the impression that they had not made much preparation before- 
hand, and appeared to speak almost ex tempore in the Assembly. If he is right, it will 
follow that they spoke slowly, using short cola in the Thucydidean manner. 
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Trs Tr6Xews T6Tr KEKT7rfi&VlS, 4tXOEr' eis 'AXlapTro Kal iraXLt ov TroXX\ais ikpats 

iarepov els K6plvOov, Trv TT6' 'AOpvaltov 7r6XX' av eX6vrwv Mvr0aLKaKja'aL Kal 

KopLvOlo&s Kat On7flaIos TrPv rept r6v ACKEXIEKWV r6XELOv TpaXOEvrTWY' aXXX' OOK 

Virolovv TOVTO, oV6' y77Vs. (18.96) 

On the other hand, when he comes to describe Philip's courage in the 
face of heavy odds, he uses the narrative style, reminding his audience 

OTl e0Xo.Le'v 7TOO' r)jets, X, avspes 'AOvaTol, nvSvav Kal HoloreL6aLa Kal MeOcvr7v Kat 

iravra Trbv Tirov TOVTOV OlKElOV KVKXC\, 

and that if Philip had decided it was difficult, he would never have 
achieved what he did (4.4-5). 

There is little real virtuosity in the First Philippic, but it has the fire 
and life that is lacking in the earlier speeches, and it finishes with a 
splendid outburst, which shows that he has learnt how to manage long 
breathless sentences (47-50). There are scornful remarks "thrown away" 
parenthetically, 

KaKoOpyov AlPv yap Eart KPLO&VT actrOaveLv, -aparfTyoV 6, PaXo6Cevov rols roXe?lots 

(47), 

avor7ToraTo& y&p elatv ot XoyoTrolovres (49), 

and he uses hiatus skilfully (in places where it presents no real technical 
difficulty), as when it marks the division between the different rumours 
about Philip's activities: 

ol 6' cs 7rpea3Lets ?rkroIqeV ds SaatX&a, ol 6' Iv 'IXXvpto'Ts r6Xets rELtXI^Ev. (48) 

The evidence is clear that the orator has found his stride. 
He was not, apparently, convinced at once that this was the right style 

for him (perhaps because the advice that he gave in the First Philippic 
was not taken), and he returned to his earlier manner in On the Freedom 
of the Rhodians.26 But in the Olynthiacs he is fully converted to his new 
style. He wants the Athenians to see at the same time the nature of the 
crisis that faces them and the actions that they must (and can) take to 
meet it. The opportunity offered by the plight of Olynthus "almost cries 
out" for them to intervene, and "this is what I think you should do:" 

eaTI L rla y' (lAOL OoKOVTra, WrlqrlaaoaeaL Av j1r0 Trov ojOetav, Kat rapaaKEvpKaaaoOat 
rTi raXtarTpv 'IOws evOve i3e Orlfo6aer (Kalt L a TaOrTr O rarv 6T Ep Kal TrpOrpov), 
rpeap/etav 65 7r&ltire&v, nrts TraVT' pel Kal TrapfaraT Tois Trpa&yaatflV * s cart 

A&XLo-Ta To0To 6eOS, AjL T'avovpyos Wv Kat Servos avOpUoos Trpay,aoat XprjaOat, T& 

26I see no reason to doubt that this is the correct order of the speeches. For recent 
argument see G. L. Cawkwell, "The Defence of Olynthus," CQ n.s. 12 (1962) 122-140, 
repr. in Philip and Athens, ed. S. Perlman (Cambridge 1973) 48-66. 
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.^v ElKWV, 'IvLK' av TU6Xl, rTa 6' l&7reTXwi (A&tt67aros 6' .av eiKOT6S xalivoLro), r& 5' 

i).as 86tLa6XXCov Kal rr)v airovalav T77rv i)LerepaY, Tpe/'rlTa Kat Trapaaoraarfral Tr 

TWv 6SXwv lrpaCya&rwv. (1.2-3) 

The advice is complex. They must not delay, remembering earlier 
failures because of delays, and they must send out a delegation that will 
speak plainly to Philip; such a delegation, he tells them, can make sure 
that Philip complies with their demands; Philip knows very well how to 
take advantage of Athenian carelessness, but a delegation on the spot can 
check him. Instead of describing the situation first, and then leading up 
to an argument about the solution, he takes the situation for granted, 
assumes that a solution can be found, and explains why it will succeed. 
It is a similar arrangement of argument to the opening passage of Against 
Androtion, and (as in the Meidias, a year or so later) he presents himself 
with an exacting breathless sentence right at the start of his speech. 

One must also notice in sentences of this kind the alternation between 
statement or command and parenthetic explanation-"be quick (and do 
not make the old mistake)," "send a delegation to keep an eye on things 
(otherwise Philip may take advantage of you)," "Philip may yield on one 
point and then start threatening (and it is his threats that make people 
believe he is serious)." This use of parenthesis is an economical way of 
making the argument appear logical; it is economical both of time and of 
breath, since the parenthetic remarks can be spoken fast and softly. 

In the Second Olynthiac the opening sentence describes the nature of 
the situation and the challenge that it offers, and it is an extremely 
exacting sentence (though it is free from hiatus, which would have added 
further difficulty). 

As in his forensic speeches, Demosthenes sometimes uses a long sen- 
tence, full of detail (and certainly spoken at a fast pace) to characterize 
"the enemy." The speech On the Chersonese (Oration 8) supplies some 
notable examples, 38-40 and 44-45 in particular, both with parenthetic 
interruptions. But the most remarkable examples of virtuosity are to be 
found in the Third Philippic. The opening sentence is tremendously 
exacting, but 28-29 deserves to be quoted as the last example of Demos- 
thenes' technique, because it is the negative counterpart of the passage 
that was analyzed in the First Olynthiac; it describes the careless and 
thoughtless way everyone is behaving despite Philip's threats: 

Kal rTaW' 6pwT7s ot "EXX\vegs aTravres Kal KovovTrs obv riirtro/LeP rpao3eas rept 
TrovTcv 7rpos a\XX7Xovs Ka'yavaKTovfi.ev, otrwo 5e KaKWs ASaKeiLeOa Kal SLopwpv'ypteOa 
Kacra robXets arT' aXpL 7Trs TrjLepov j'}uipas ov6'v Oire Tr7V avUlcep6vrwTV OiVT 

TiW 6Oe6vrTw vrpaat 8vuva.LeaO, ov8e avaoTrrvat, ov68 KOtvWviav ftofOeias Kal kXlas 

o'be,ilav 7roL7joaaat, a,XXa a .EiLw yr,yvE6?vov 7TO av6pwrov Tr0pioppj/i'v, TOV 

Xpb'ov Kep8avaL To70VroV v aXXos air6oXXvTa(L KaaTros EiyvcWKC, 'Ws y' IlOL 5OKE(L, ovX 
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6rows coTiaerTaL ra rTi 'EXXv\'rwv OKorWjv oV6e 7rparrvTT , Irel, 6rt, y' &oTrep 

7repio5os ir KaraCoX7i 7wV,perov &XXou TLVOS KaKOV Kal T) Tarvv iroppU 6OKOVrTL Vvy 

a?earravaL 7rpoapXerTa&, ovbels &yvoe?. 

Only an accomplished orator would dare write such a sentence for him- 
self, and Demosthenes has made it particularly difficult by presenting 
himself with hiatus at six separate places where he might have been 
tempted to stop for breath. It is a tremendous tour deforce. 

Demosthenes is of course not the only Attic orator who wrote difficult 
sentences for himself. Hegesippus, for example, author of the seventh 
oration in the Demosthenic corpus, has some sentences which (by the 
standards suggested in these pages) offer so much technical difficulty that 
one is inclined to call them clumsily written. Blass thinks that he shows 
"natiirliche Redegabe ohne Schulung und Sorgfalt,"27 and it may be that 
the technique of speaking came to him so easily that he could afford to 
be careless in composition (whereas Demosthenes could not). Though 
his phrases are often short, he uses hiatus so extensively (one is tempted 
to say "carelessly") that he cannot take breath at the end of each phrase. 
One may wonder if even Demosthenes could have delivered a sentence 
like the following, without losing control and breaking down in breathless 
confusion:28 

IIepi 6 TOV roTEpOV TavopOdoaTroS, 6 U1ltiS Ecv r elpPvn7 eravopOovaOe, TOVS &XXovs 

"EXXrvas, 6vol i?r) KOLVWPOOvaL T7jS eIlpjPvrS, XEUO\vpOVS Kal aVTrovPOovs elvaL, KalI 

eav Trs r' avroVs aTpaTreV, florlOev TOVS KOLpvWovvTas T7lS Ep77VrfS, 7yOVleVOL KaL 

6tKatov TOVTO KaL LXYOavpoWr'ov, i..r) OibvoV 7l1as Kal TOvS avi.laXovs TOVs rfereTpovs 

Kal I4'XXLr?rov Kat TOVS o)vI,A IaovS TovS KKElVOV ay?,lv T7v Elp7vYv7 TOVS 6o j7O 

T.LErTpovs VTOaS lrjlE 4LX/7TTroV oVUa.LXOVS ev FeoaC- KelaOaL Kal vOrb TrWV KpELTT6ovW 

abXXovaaat, aXXa KaL TOVTOtS bda riv bvLeTrpav elp?lvrv vrapXeLv acwrrTptav, Kal 
Tr 6OVT dprfvrfv a&yeLv 71tas KaraOe!epvovs Tra 6irXa, TOVrTO e r6 iravbpwcopa 

61JoXo'oy)v ev Tr ErtLrToXp, cS &cKOrre, 6iKaLtv Tr Eevat Kal 6XETaOat, bepaiWv lev 
a4dkpr7rat rTV r6XLv Kal dpovpav ev rn aKpOTro'XE KaTeaTrv7 e, 'tva 6r) abvrvoaotL 

iwav, eirL 6' 'Atj3paKlav aTpaTreveat, ras 6' &v KaoaaowTrL Tpes orbXets, Hav6oaiav 

Kal Bovxera Kal 'EXarecav, 'HXelwo aTroLKlas, KaraKa7aas Tr)v Xwpav Kal els 
ras ?r6OXes fi3aa!asevos 7rapeoWKev 'AXetaiv6pp TC Kr7 ETr7 TC EavTrov 6OVXe6VLV. 

There are many characters in this sentence, the Athenians and their 
allies, the signers of the peace and the non-signers, Philip and his allies 
and his brother-in-law Alexander, and the various cities that are men- 
tioned by name. Can the speaker keep them all apart in his mind, and 

27Att. Ber. 3.2. 146. 
"Other difficult passages are 7-8 (67r6r yap . ..) and 12-13 (the sentences are fairly 

short, but not easy to manage), where he is appealing to the evidence of the past; an 
intense style of delivery will be needed, and there follows, in 14-15, a long and exacting 
sentence of protest. 
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hope that the audience will do the same? He has made things even more 
difficult by his grammatical structure. The audience cannot guess in 
what direction the sentence is moving, when he begins by talking "about 
the other hravc6pOwla which you made." He first describes it, and then 
justifies it, "thinking as you did that it was not only fair, etc." His "not 
only" gives fair warning that it will be a complex justification, and he 
makes sure that he will not stop to take breath before it is finished by 
giving himself a hiatus after cLro'XXva0aL. Only at rown7pla can he allow 
himself to breathe before he finally sums it up-Kal r43 1'OTL epln'?1v 65'yELv 

wtas- The masculine singular participle 6MoXoyW,v is the first hint that 
Philip is to be the subject of the sentence (he is in fact never mentioned 
by name) and his series of actions in response to the iraw6powp.ta is now 
described, in shorter phrases (no wonder, since the speaker must be 
nearly breathless by this time) and with hiatus only in or before the brief 
parenthetic remarks. 

The speaker is making great demands on himself, but it is not without 
a purpose. Like Demosthenes in similar situations, he wants the Athenians 
to understand the complexity of the crisis that faces them, full of problems 
and contrasts, their reasonable behaviour balanced against the totally 
unreasonable reaction of Philip; the sentence begins on the note of peace 
and optimism, but ends with violence and slavery. 

Aeschines, who had some experience as an actor and (according to 
Demosthenes, at least) was proud of his fine voice, was undoubtedly a 
capable speaker, but he is also a careful writer who makes technical 
difficulties for himself only if something is to be gained by them. He is 
economical in his use of hiatus, less apparently careless than Hegesippus, 
and his intense passages and those which present a crowded canvas show 
many similarities to the Demosthenic manner. I must be content here with 
a single example, the description of a situation in On the Embassy 
(2.70-71): 

T7,. A ydlp a&pxiv iroL,7caaAcOa roi lro4j.oxv 'uirfp 'AM4tL7r6XEws, wv0a3pLve 6' 
?lAw V Top aTpar7flo'v iV 3 7O?roXlEcA w 6O7jKOTa louP Kat Ire'pE 7roXE,Ls avAu.axtbas 

a7rOf3e3X1)KEJaL, aiS EKT?UaaTo TqM6Oo'o 6 K6OPWPOS Kal KaT7eo-raep To avv'epLoop 

(rpoipwlwaL yap rapp-udvaoaacai, KaL XEvOepws 'a/Aa KaL 7raX'XiOt EirwJ/ acyr&EaOaL 
eav 8i cLXXows wrw 'yL'yPWOTK77T KaTaXPaCaaTaU MOL' o1v 'yap &v v'7ro70TELXcal7)P-) 

fKaTOP t5 KaL 7revr?7KOl'Ta rpe,P~s Xa4i6vra CK Tc?w VEWpLWV AT,) KaTaKEKO0;UKevaL, Ka, 
TaVra U/.Pv El' TOL'S &-yw(aLV al'l ToL,S XAp1TroS oi KaT21yOpOL 6E1KVUOV(Tt4 XLXLa 6e Kat 
revTaK6n ma TaXavTa O1VK ElS o-TpaTcLCTas, aXX' E-' 7'yEc6oVpwv &Xarovelas AhV1XWKevaL, 
A771477P TE Kal A7qLirvpov Kal HoXv46v7rlv7 6par4Tras avOpc.nro0s EK TrS 'EXX&8os 
avveLX,Ey/tLfVovs, Kal XwiPt sels Tobs lrep' To '3fl/7a Kal T77P &KKX170apOA,oLaY oG6povs, o" 

TOVS I/.LV 7TaXaL7rcw'povs V atwcTaS KaG EKaarOY EwLauvrov 4KOVTa TA'Xavra Eioj7rpar- 
T-o p vTatwlP, KaT7'yopv 6Tar 7irXoZ-a Ka" To'VS "EXXt7vas 'K TPS KOLVJS OaXATT7IS. 

(2.70-71) 
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The speaker cannot pause anywhere in his description of this crowded 

picture, and he will want to speak fast; but even so he thinks it worth 
while to insert a breathless parenthesis, insisting that he is being absolute- 
ly frank and concealing nothing; and his use of hiatus in the parenthesis 
shows the change in his manner of speech from a flowing narrative style 
to a more "staccato" manner; the parenthesis adds to the difficulty of the 
sentence, but Aeschines evidently thought it necessary in order to make 
sure that he kept the attention of his audience. 

Another good passage comes at the beginning of Against Ctesiphon 
(3.3-4), when he is complaining about the prevalence of "unconstitutional 
proposals" which so often escape prosecution. He insists that his attack 
on Ctesiphon is no mere routine prosecution, but a serious and important 
effort to stop a deplorable and dangerous practice. A display of indigna- 
tion and a highly intense manner is required. 

Some readers will be less willing than I am to decide when a passage is 
easy or difficult for a speaker; and they will object that we know too little 
of the intonation and the cadence of spoken Attic to be confident in such 
matters. I have tried to restrict the argument to the issue of breath 
control, and I am quite confident that an Athenian speaker, like any 
contemporary orator, cannot hold the attention of his audience through 
a long sentence, when it demands emotional tension, if he allows himself 
to pause for breath. And even though the Greeks of old may have been 
"better men than we are," there is no evidence that their lungs or their 
vocal chords were different from our own. 
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